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The post-war reconstruction of the Peterhof city in the light of the architectural
doctrine of "Stalinist Baroque"

Plans for the reconstruction of cities in the USSR began to be developed even before the end of
the World War Il. According to the Communists party leadership the architecture of the cities
being restored was supposed to be life-affirming and triumphal, “with large artistic ensembles”.
Its main idea should have been the glorification of the victory over Nazi Germany and the future

prosperity of the USSR.

The authorities of Leningrad after removal of the blockade at the beginning of 1944 were faced
with the task of restoring the palace and park ensembles and adjacent palace cities. Today we

will focus on the city of Peterhof and its main representative avenue.

Before the war, only some of the official buildings located along the avenue (gymnasium,
cathedral, theater, post office, hospital) were urban dominants and were of architectural
interest. Ordinary stone and wooden buildings of the avenue with a height of 1-3 floors were of

different styles and scale. Most of it was destroyed during the war.

In 1944, the design of the new Peterhof (from 1944 - Petrodvorets) was entrusted to the
architectural workshop of Andrey Ol. This architect of German origin, who was educated in pre-
revolutionary St. Petersburg, was already working in retrospective styles at the beginning of the
twentieth century. In 1946, a new master plan of the city was created. In accordance with idea
of A. Ol, the image of the main prospect of the city, while preserving valuable historical buildings,
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should have been completely renewal. The city was to be an “avant hall” that prepared visitors

for a meeting with magnificent palaces and gardens.

In 1948, a local newspaper reported that along the avenue an “architectural ensemble of eight
nice two-storeyed mansions” would be erected. Several such buildings with allusions of Baroque,
really, were designed in the workshop of A. Ol and erected in 1948-1949. Their authors tried to
implement the algorithm inherent in the baroque palace and park ensemble of Peterhof and in

the chamber scale of the palaces of Peter the Great.

In 1949, Andrei Ol turned to teaching, and the workshop was headed by his assistant Nikolai
Belov. Under his leadership in the 1950s, instead of small mansions, large houses were being

built, most often with wings, of a three-part Palladian composition, with a height of 3-4-storeys.



This, along with the use of orders and accentuating baroque elements, ensured their

monumental character.

In 1951, new master plan of Peterhof was developed. It formed the basis for the 1952 detailed
planning project, representing the center of the city in the form of an ensemble system. The
center of the composition of the avenue was the ensemble at its intersection with the Theater
Square. Plastic saturation of two buildings along its sides with a small height (3 floors) gives the
ensemble a monumental character. The style is approximate to the baroque Louis XIV. However,
with the stylistic and scale unity of the building they are different in composition - if one main
facade is focused on the square area, then the main facade of the other with a small cour
d*honneur facing the avenue. The square is oriented on central Palladian building with a four-
column portico on the opposite side of avenue. The images of the magical Versailles, which
attracted Peter | so much, were recreated here by the architects of the workshop of Nikolai Belov.
The architecture of the new prospect reflected not so much the glory of the winning state in the
recent war, but the glory of Petrine European Russia and its northern capital in the ring of grand

palace and park ensembles.

The western part of the avenue does not look as complete, but even here there is a residential
house in the neo-baroque style. But the most impressive is the powerful dominant of the
ensemble of the military naval school, crowned with a two-tier tower with a ship mast. The

names of its authors, military architects, are unknown.

The last quarter of the prospect is occupied by the vast complex of the Watch Factory, using the
style of Peter's Baroque, but on a grand scale. The project of architect Augustus Lanin was not

fully implemented. It was completed in the 1960s and 80s, in a completely different style.

Some of the buildings and complexes are included in National Heritage List by the efforts of the
author of this report in the 1990. Undoubtedly, the list of such objects should be expanded,
especially since the historical center of Peterhof, along with palaces and parks, is included in the

World Heritage List (No. 540-017a).

Several of the lost city buildings were reconstructed in 1990-2000s using historical sources.



Cepreit lopbaTeHKo

MNocneBoeHHan peKOHCTPyKLUA ropoaa Meteproda B cBeTE apXMTEKTYPHOIA
AOKTPUHbI "cTannHCKoro 6apokko”

MnaHbl peKkoHcTpyKuun ropoaos B CCCP Havyanu paspabaTtbiBaTb elle A0 OKOHYaHWsA BTopoi
MUPOBON BOMHbI. [0 MHEHWIO PYKOBOACTBA KOMMYHWUCTMYECKOW MapTUKU, apXUTEKTypa
BOCCTaHaB/MBAEMbIX rOpoA0B A0/XKHa bblna CTaTb XU3HeyTBepXKaatowen u TpuymedanbHoOM, «c
H6ONbLWINMK XYA0XKECTBEHHbIMU aHCaMbiAaAMNY. B OCHOBY ee rnaBHOW Uaeun Nerno NpocnasneHune
nobeapbl Hag HauncTckol Nrepmanmeit n byayuiero npousetaHms CCCP.

Bnactu JleHunHrpaga nocne cHaTua 610Kagbl B Havane 1944 roga CTONKHY/AUCHL C 3agayent
BOCCTaHOB/IEHMA ABOPLOBO-NAPKOBbLIX aHCambein 1 Npuaeraowmx K HUM 4BOPLOBbIX FOPOAOB.
CerogHs peyb nonget o ropoge MeTteprode M ero rnaBHOM NpeacTaBUTENbLCKOM MpocnekTe. B
COBETCKOE BPeMs OH Ha3biBancsa KpacHbIM, HbiHE eMy BO3BPaLLLEHO MCTOPUYECKOe Ha3BaHWe —
CaHkT-MNeTepbyprckui.

[0 BOMHbI TONbKO HeKoTopble oduLManbHble 34aHWUA, PACNONOXKEHHble BAONAb MNPOCNEKTa
(rvmHa3zua, cobop, TeaTp, noyTa, 601bHULA), NPEACTAaBAANM aPXMUTEKTYPHbIV MHTepec. PagoBas
KaMeHHas W [JgepeBAHHAA 3aCTpoOMKa BbicoTOM 1-3 3Ta)ka Oblna  PasHOCTUABHON U
pasHomacwTabHol. bonblias ee YyacTb Oblia yTpayeHa BO BpemMsi BOMHbI. Ho elle Ha pybexe
1930-1940-x roaoB B ropofe BO3BE/IM HECKO/SIbKO MHOTO3TaXKHbIX 3J4aHUN C 3JIeMEHTaMMU
HapOXKAaoLWeEerocs HeoKNaccnLUmM3ma, Kotopble 3bexkann BOEHHbIX pa3pyLUEHU.

B 1944 roay pa3paboTka npoekta BoccTaHoBseHUA MeTteproda (c 1944 roaa - MeTpoasopua)
6blna nopyyeHa apPXUTEKTYPHOW MacTepckon AHapea OnAa. ITOT 3044MIA HEMELKOro
NPOUCXOXKAEHMA, NONYyYMBLLIMIA 0bpa3oBaHMe B AopeBonoLMOHHOM CaHKT-lMeTepbypre, yxke
paboTan B peTpOCNeKTUBHbIX CTUNAX B HAaYase ABaALaToro Beka. B 1946 rogy um 6bin co3gaH
HOBbI FreHepanbHbIM NaaH ropoga. Mo 3ambicny A. Ona, 06pas rnaBHOM NepcneKkTUBbI FOPoAa,
NPWU COXPAHEHUU LLEHHbIX UCTOPMUYECKUX 34aHUN, NOAHOCTbIO 0B6HOBAANCA. [POCNEKT AO/KEH
O6bln CTaTb «aBaH3a/IOM», KOTOpPbIA TOTOBMA MNOCETUTENEel K BCTpeyYe C BENKONENHbIMU
ABOPLAMU M NAPKAMU.

B 1948 roay mecTHadA raseta coobwmna, 4yto BAoAb KpacHoro npocnekta 6yaeT nocTpoeH
«APXUTEKTYPHbIN aHCamb/1b M3 BOCbMW KPacUBbIX ABYX3TaXKHbIX OCOOHAKOBY». HECKONbKO TaKMX
3[aHUIM C anemeHTammn BaPOKKO AeNCTBUTENbHO BbiNM CNPOEKTUPOBAHbI B MacTepckon A. Ona n
Bo3BeAeHbl B 1948-1949 roaax. Mx aBTopbl NOCTapasivCb Peann30oBaTh aJiTOPUTM, 3a/10KEHHbIN B
6apoyHOM ABOpPLOBO-NApPKOBOM aHcambne [leteproda M OAHOBPEMEHHO — B KAaMeEpPHOM
macwTabe asopuos lNeTpa Benmkoro.

B 1949 roay AHapeii Onb 06paTUACA K NpenoaaBaHUIo, @ MacTepPCKYHo BO3r/1aBUA €ro NOMOLLHUK
Hukonaii benos. MNog ero pykosoactsom B 1950-x rogax BMeCTo 0COH6HAKOB Hauyanu BO3BOAUTHCA
6onbwine Aoma, Yalle Bcero ¢ GaAUrenamm, TPEXYacTHOM NannaAnaHcKon cxembl, BbicoTol 3-4
3TaXa. JTO, HapAAy C WUCMONb30BaHWEM OPAEPOB WM aKLEHTUPYHOLINX 31eMEHTOB 6apoKKo,
obecneynmno UM MOHYMEHTA/IbHbIN XapaKkTep.

B 1951 roay 6bin pa3paboTaH HOBbIV reHepanbHbIi NnaH MeTteproda. OH ier B OCHOBY NPOEKTa
AeTanbHOM NnaHMpoBKKM 1952 roga (pyk. mactepckoi A. HaymoB), npeacTaBAAOWEro LeHTp
ropoza B BMAe aHcambnesol cuctembl. LLleHTPOM KOMMNO3ULMM NPOCNEeKTa CTal aHCambb Ha ero
nepeceyeHumn ¢ TeaTpanbHoM naowagbio. CTunb ABYX HOKOBbIX 34aHUIN NPUBAUNKEH K BAPOKKO



NMopgosuka XIV. OaHako npu CTUIUCTMYECKOM M MacwTabHOM eauMHCTBE 3TU  Kopnyca
Pa3INYalOTCA MO POAN B KOMMO3ULMKN: €CN TNaBHbIN dacas oaHOro obpalleH K naowaau, To
Apyroro — K npocnekTy. CoTpyaHUKamu mactepckoi Hukonasa benosa 3gechb 6bi1n poXKaeHbI
06pa3sbl BonwebHoro Bepcana, KoTopblt Tak Nnpusnekan MeTpa |. 3Ta apxUTeKTypa oTpasuna He
CTONbKO CNnaBy rocyaapcrBa-nobeantens B HeOaBHEW BOMHE, CKONbKO CNaBy METPOBCKOM
eBponenckon Poccum n ee ceBepHOW CTONMULbI B KO/bLE BE/NIMKONENHbIX ABOPLLOB U MapPKOB.
Mnowasb OpPMEHTMPOBAHaA Ha UEHTPaNbHOE ManNaAMaHCKoe 34aHUe C YeTbIPeXKOOHHbIM
NMOPTUKOM Ha NPOTUBOMOJIOKHOW CTOPOHE MPOCMEKTa.

B 3anagHoM YacTM NpocnekTa cambiM BNevaTNALWMM ABAAETCA aHCaMb/1b MOPCKOTO YYMANLLA, C
LEeHTPa/IbHbIM KOPMYCOM, YBEHYaHHbIM ABYXbAPYCHOM OalluHel, 3aBeplieHHON KopabenbHoW
Mmauyton. C HUM cOoCeacTBYET KUOW AOM ANA npenogaBateneit B cTune HeobapokKo. MmeHa
aBTOPOB, BOEHHbIX apPXUTEKTOPOB, YCTAHOBUTb NOKa HE yAa/10Ch.

MocneaHAAa 4YacTb NPOCMEKTa 3aHATA OOWMPHbIM Komniekcom [1eTpoaBopLLOBOrO 4acoBOroO
3aBoZa, CNPOEKTUPOBAHHOIO APXMTEKTOPOM ABrycTOM JTaHWHbBIM B CTU1€ NETPOBCKOro 6apoKKo.
MpoeKT He 6blN NONHOCTbIO peanm3oBaH. ObpalleHHble K NPOCNEKTY Kopnyca Bo3BegeHbl B 1960-
X 1 1980-x rogax Apyrumu apxXmuTeKTopamu, B COBEPLUEHHO MHOM CTUAE.

HeKkoTopble M3 34aHUMA M KOMMJIEKCOB BK/IOYEHbI B CMMCOK OOBLEKTOB PErMOHANbHOMO
Ky/IbTYPHOrO Hacneaus, yCUIMaMmm aBtTopa sTux Teamncos, B 1990 roay. HECOMHEHHO, MX NepeyeHb
[OJIKeH BbITb paclunpeH, Tem 6osiee YTO UCTOpMYECKUIA LeHTp MNeTeproda, Hapaay ¢ ABOPLAMM
M NapKamu, B TOM e rogy 6bin BkAtoyeH B CNcok BcemupHoro Hacneams (Ne 540-017a).

HecKo/bKO yTpayeHHbIX FOPOACKUX 34aHUI 6blno pekoHcTpynposaHo B 1990-2000-x rogax c
MCNONb30BaHMEM UCTOPUYECKUX YepTerkel n poTorpadumi.



